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Milena Romero Allué

‘Naked Beauty display’d’. Bodies, Souls and Sexuality in William Blake’s Composite Art. 
Part I

Il sistema filosofico ed estetico di :illiam BlaNe q una rielaborazione sincretica 
e originale del pensiero classico� neoplatonico� gnostico� cristiano ed ermetico. 
Ispirandosi altresu al mito del paradiso delle origini� a -oKn Milton e alle 5ivolu-
zioni Irancese e americana� BlaNe crea un linguaggio del corpo altamente simbo-
lico con cui esprime la consustanzialitj di opposti Tuali spirito e materia� divino 
e umano� macrocosmo e microcosmo. I corpi blaNiani� rappresentati principal-
mente nelle due posture contrapposte di espansione e contrazione� sono spesso 
caratterizzati da torsioni ¶serpentinate’ e da tratti androgini cKe evocano l’arte 
di MicKelangelo� considerando cKe il fine ultimo di BlaNe q la coincidentia opposi-
torum alcKemica� l’androginia q un tema ricorrente nelle sue opere.

:illiam BlaNe’s pKilosopKic and aestKetic system is a syncretic and origi-
nal re-elaboration oI classical� 1eoplatonic� Gnostic� &Kristian and +ermet-
ic tKougKt. Inspired by tKe mytK oI tKe eartKly paradise� by -oKn Milton and 
by tKe $merican and FrencK 5evolutions as Zell� BlaNe creates a comple[ and 
symbolic body language tKat reveals tKe consubstantiality oI opposites sucK 
as spirit and matter� tKe divine and tKe Kuman� macrocosm and microcosm. 
+is bodies� mainly represented in tKe tZo opposed postures oI e[pansion and 
contraction� are endoZed ZitK a ZritKing movement� a serpentine pattern and 
androgynous Ieatures tKat evoNe MicKelangelo’s art� considering tKat BlaNe’s 
main goal is tKe alcKemic coincidentia oppositorum� androgyny is a recurring 
tKeme in Kis ZorNs.

Keywords: 3anism� :ord and image� Socio-political radicalism� 7Ke Kuman and tKe di-
vine� Body language.

1. ‘Every thing that lives is holy’. Blake’s Animistic Philosophy
$ccording to tKe programme oI tKe 3escara-&Kieti conIerence (´7ransitional � 7ransnational 
Identities� Gender Issues� and &ultural 'ialogism Irom tKe 5omantic $ge to tKe 3resentµ) and 
complying ZitK tKe subject oI our 3rin researcK project (´Bodies� Ecology and Moving Iden-
titiesµ)� in tKis essay I Zill dZell on some aspects oI :illiam BlaNe’s poetics and oI Kis verbal 
and figurative art� botK dominated by tKe meaning and role oI tKe Kuman body. 7Kis is tKe ÀO�
rouge tKat tigKtly connects tKe tKemes illustrated on tKese pages� tKe proIound relationsKip be-
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tZeen man and tKe natural Zorld (section �)� tKe idea oI a radically Iree and egalitarian society 
(section �)� BlaNe’s Iundamental sentiment oI tKe Kuman body (section �)� tKe compenetration 
oI tKe Kuman ZitK tKe divine (section �) and tKe ideal model oI an androgynous se[uality (sec-
tion �). $ll tKese tKemes Kave a central position in BlaNe’s ZorN� a position tKat is essentially 
constant in time and tKrougKout Kis macrote[t� Ior tKis reason� I Zill consider BlaNe’s verbal 
and visual ZorN as a ZKole� as an organic source ricK in passages and suggestions ² visual and 
verbal ² tKat reIer to tKe tKemes under analysis. 7Ke IolloZing pages� tKus� are not intended as 
an introduction to BlaNe but presume tKat tKe reader is Iamiliar ZitK Kis ZorN and Kis culture. 
'ue to limits oI space� Kere are presented tKe first tKree sections (3art I)� ZKereas tKe last tZo 
ones (3art II) Zill be publisKed in tKe ���� issue oI tKis magazine.

Universally NnoZn as a pre-5omantic or 5omantic poet� :illiam BlaNe is not easily de-
finable nor interpretable. +e bases Kis pKilosopKic and aestKetic system on a syncretic and 
original re-elaboration oI classical� 1eoplatonic� Gnostic� &Kristian and +ermetic tKougKt1 
and concentrates all tKe Ieatures tKat in Kis opinion maNe a real and complete artist� in 7KH�
Laocoön (����)� one oI Kis last ZorNs� Ke declares tKat ́ a 3oet� a 3ainter� a Musician� an $rcKi-
tect� tKe Man 2r :oman ZKo is not one oI tKese is not a &Kristianµ (BlaNe ����� ���)2. BlaNe 
regards KimselI not only as a poet� as a pKilosopKer� a painter� an engraver and a musician� 
but also as a sculptor� a smitK and an arcKitect� moving Irom tKe traditional identification 
oI poetry ZitK smitKery as Zell as engraving ZitK sculpturing� Ke believes tKat tKe creation 
oI a ´Systemµ oI ideas Kas an arcKitectural substance. In -HUXVDOHP (����-����)� Kis last and 
longest propKetic poem� BlaNe KigKligKts tKe plastic and arcKitectural Tuality oI ideas and 
languages by defining EnglisK as ´tKe rougK basementµ�� moving Irom tKe assumption tKat 
Ke ´must &reate a System or be enslav’d by anotKer Man’sµ� tKe blacNsmitK and alcKemist 
Los ² BlaNe’s fictional alter ego ² ´built tKe stubborn structure oI tKe Languageµ (-HUXVDOHP� 
plates ��� ��. .. ���� ���).

Inspired by 3ytKagoras� 3lato� 3lutarcK� 2vid� 3orpKyry� primitive &Kristianity� 5e-
naissance 1eoplatonism� alcKemy� -aNob B|Kme and Emanuel SZedenborg� BlaNe perme-
ates botK Kis liIe and Kis ZorN ZitK a respectIul� reverential and almost animistic attention 
toZards any element oI tKe natural Zorld� Irom tKe basest insect and Kumblest vegetal to 
tKe Kuman being. 7Ke inÁuential essay 7KH�0RUDOLVWV by $ntony $sKley &ooper� tKird earl oI 
SKaItesbury� can be regarded as anotKer source oI inspiration Ior BlaNe since 7Keocles and 
3Kilocles� tKe tZo speaNers oI tKe pKilosopKic dialogue modelled on 3lato’s Phaedrus� ´Ieel 
'ivinity presentµ in tKe aZesome beauty oI untamed nature� 

+ere� 3Kilocles� Ze sKall find our 6RYHUHLJQ�*HQLXV� iI Ze can cKarm tKe *HQLXV oI tKe 
3lace (more cKast and sober tKan your Silenus) to inspire us ZitK a truer Song oI 1a-

1  BlaNe is proIoundly indebted to 7Komas 7aylor’s EnglisK translation oI 3lato’s and 3lotinus’s ZorNs� see 
7aylor (����). For BlaNe and 1eoplatonism cI. +arper (����)� Ior BlaNe’s interest in 1eoplatonism and in otKer 
religions see 5aine (����)� Ior BlaNe� Gnosticism and otKer religions cI. Givone (����).
2  +enceIorZard .eynes’s edition oI tKe complete Zritings oI BlaNe Zill be Tuoted as .. IolloZed by tKe page 
number. $notKer e[cellent edition oI tKe poet’s ZorNs is BlaNe (����).
�  ´I call tKem by tKeir EnglisK names� EnglisK� tKe rougK basementµ (-HUXVDOHP� plate ��. .. ���).
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ture� teacK us some celestial +ymn� and maNe us Ieel 'ivinity present in tKese solemn 
3laces oI 5etreat. +aste tKen� I conjure you� said I� good 7Keocles� >«@ some 'ivinity 
Kas approacK’d us and already moves in you (&ooper ����� ���).

SKaItesbury is convinced tKat God dZells in tKe natural Zorld and� close to tKe &am-
bridge 3latonists and to B|Kme4� argues tKat tKere e[ists a direct� immediate and person-
al contact betZeen Kumanity and divinity. Embracing SKaItesbury’s 3anistic pKilosopKy� 
B|Kme’s natural tKeology� SZedenborg’s principle oI tKe continuity betZeen tKe infinite 
and tKe tangible reality5 and BurNe’s celebrated elaboration oI 3seudo-Longinus’s tKeories 
on tKe sublime� BlaNe believes tKat tKe sacred vastness and infiniteness oI nature and oI tKe 
ZKole Zorld mirror and contain divinity. II� praising 3lato� Longinus argues tKat ́ tKe ZKole 
universe is not enougK to satisIy tKe speculative intelligence oI Kuman tKougKt� our ideas 
oIten pass beyond tKe limits tKat confine usµ (Longinus ����� ;;;V� �� ���)� Edmund BurNe 
maintains tKat ´$notKer source oI tKe sublime� is LQÀQLW\ >«@. Infinity Kas a tendency to fill 
tKe mind ZitK tKat sort oI deligKtIul Korror� ZKicK is tKe most genuine eͿect� and truest test 
oI tKe sublime (BurNe ����� 3art II� Section viii� ��). 

In 7KHUH�LV�1R�1DWXUDO�5HOLJLRQ���VHFRQG�VHULHV� BlaNe argues tKat ´7Ke bounded is loatKed 
by its possessorµ and tKat ´7Ke desire oI Man being Infinite� tKe possession is Infinite 	 
KimselI Infiniteµ (plates �� �. .. ��)� tKus attesting Kis appreciation oI Longinus and BurNe 
and anticipating Leopardi’s ´teoria del piacereµ6� tKe poet� tKen� draZs tKe conclusion tKat 
´+e ZKo sees tKe Infinite in all tKings� sees Godµ (plate ��. .. ��). 3rinted in ���� and con-
sisting oI tZenty-one tiny plates tKat e[pound pKilosopKical apKorisms against tKe rational 
tKeology oI 'eism� tKe tZo series oI 7KHUH�LV�1R�1DWXUDO�5HOLJLRQ are BlaNe’s first illuminated 
e[periment� tKe poet produces tKese tZo minute ZorNs tKanNs to tKe original engraving and 
printing tecKniTue Ke Kas just invented� a metKod tKat� as Medieval manuscripts and as tKe 
5enaissance emblem tradition� combines Zord and image7. 

BlaNe enlarges Kis conviction tKat ZKen seeing ´tKe Infinite in all tKings� Ze see 
Godµ claiming tKat ´every tKing tKat lives is +olyµ� a sentence tKat recurs numerous times 
tKrougKout Kis ZorN� since tKe beginning oI Kis career. In Kis $QQRWDWLRQV�WR�/DYDWHU·V�$SK-
RULVPV�RQ�0DQ� Zritten in ���� as Zell8� Ke states tKat ´$ll liIe is Kolyµ (.. ��)� tKat God ´is 
become a Zorm tKat may nourisK tKe ZeaNµ and tKat ´every tKing on eartK is tKe Zord oI 
God 	 in its essence is Godµ�

4  For tKe linNs among SKaItesbury and tKe &ambridge 3latonists see� Ior e[ample� 3atrides (����). For 
B|Kme’s inIluence on SKaItesbury cI.� among otKers� Brett (����).
5  $bout ���� BlaNe Zrites $QQRWDWLRQV� WR�6ZHGHQERUJ·V�:LVGRP�RI�$QJHOV�&RQFHUQLQJ 'LYLQH�/RYH� DQG�'LYLQH�
:LVGRP and about ���� $QQRWDWLRQV�WR�6ZHGHQERUJ·V�7KH�:LVGRP�RI�$QJHOV�&RQFHUQLQJ 'LYLQH�3URYLGHQFH��
6  ́ La tendenza nostra verso un inIinito cKe non comprendiamo� Iorse proviene da una cagione semplicissima� 
e pi� materiale cKe spirituale. L’anima umana (e cosu tutti gli esseri viventi) desidera sempre essenzialmente� 
e mira unicamente� bencKp sotto mille aspetti� al piacere� ossia alla Ielicitjµ (=LE. >���@� ��-�� -uly ����. 
Leopardi ����� ���).
7  For BlaNe’s complete composite ZorNs see BlaNe (����a� ����� ����). For a study oI BlaNe’s visual and verbal 
production cI. MitcKell (����).
8  For BlaNe’s interest in tKe SZiss tKeologian and pKilosopKer -oKann .aspar Lavater see Erle (����).



Le Simplegadi

Vol. XXIII-No. 25 November 2025

ISSN 1824-5226

DOI: 10.17456/SIMPLE-244

Romero Allué. ‘Naked Beauty display’d’. Bodies, Souls and Sexuality 94

God is in tKe loZest eͿects as Zell as in tKe KigKest causes� Ior Ke is become a Zorm 
tKat may nourisK tKe ZeaN. For let it be remember’d tKat creation is God descending 
according to tKe ZeaNness oI man� Ior our Lord is tKe Zord oI God 	 every tKing on 
eartK is tKe Zord oI God 	 in its essence is God (.. ��).

FeZ lines above tKe aIorementioned passage BlaNe Tuotes -ob9 and recNons tKat ´It is 
tKe God in DOO tKat is our companion 	 Iriend� Ior our God KimselI says� ¶you are my brotKer� 
my sister 	 my motKer’´� tKen Ke mentions St. -oKn to e[press tKe idea tKat God is ´a brotK-
er and a Iriendµ tKat lives in Kumanity� and vice versa10� ́ 	 St. -oKn� ¶:Koso dZelletK in love 
dZelletK in God 	 God in Kim’´ (.. ��). In tKe beginning oI -HUXVDOHP� tKe lyrical voice ² tKe 
very BlaNe ² reports tKat it Zas God ZKo revealed to Kim tKat tKe Kuman and tKe divine are 
consubstantial� 

>«@ I see tKe Saviour over me
Spreading Kis beams oI love 	 dictating tKe Zords oI tKis mild song.
´$ZaNe� aZaNe 2 sleeper oI tKe land oI sKadoZs� ZaNe� e[pand�
I am in you and you in me� mutual in love divine�
>«@ I am not a God aIar oͿ� I am a brotKer and Iriend�
:itKin your bosoms I reside� and you reside in meµ
(-HUXVDOHP� plate �� ll. �-�� ��-��. .. ���).

II Ze consider tKat� as just read� ´God KimselI says� ¶you are my brotKer� my sister 
	 my motKer’´ and ´’I am a brotKer and Iriend� � :itKin your bosoms I reside� and you 
reside in me’µ� tKe antKropomorpKic representation oI 1ature depicted on tKe second-last 
plate oI )RU�WKH�6H[HV��7KH�*DWHV�RI Paradise ² a series oI seventeen small line engravings ac-
complisKed in ���� ² e[plicitly identifies KerselI ZitK botK tKe &reator and tKe Zorm ZKen 
e[claiming

I Kave said to tKe :orm�
7Kou art my motKer 	 my sister
(7KH�*DWHV�RI�3DUDGLVH� plate ��. .. ���).

2n tKe Irontispiece to 7KH�*DWHV�RI�3DUDGLVH� Kumanity is visually represented as a di-
vine creature and� at tKe same time� as a Zorm ready to be united to a cKrysalis (see plate 
�)11. 'ante $ligKieri� ZKose &RPHG\ is illustrated by BlaNe12� e[Tuisitely e[poses tKe classical 
idea oI man as a Zorm-butterÁy ZKen attacNing tKe VXSHUEL:

9  ´I Kave said to corruption� 7Kou art my IatKer� 7o tKe Zorm� 7Kou art my motKer� and my sisterµ (-RE� ��� ��). 
10  ´$nd Ze Kave NnoZn and believed tKe love tKat God KatK Ior us. God is love� and Ke tKat dZelletK in love 
dZelletK in God� and God in Kimµ (John� �� ��). 
11  7Ke illustrations are at tKe end oI tKe essay� beIore tKe BibliograpKy.
12  E[Korted by -oKn Linnell� in ���� BlaNe starts Kis draZings Ior 'ante’s 'LYLQH�&RPHG\. See� Ior e[ample� 
BlaNe (����) and (����). For 'ante’s &RPHG\ see $ligKieri (����).
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non v’accorgete voi cKe noi siam vermi
nati a Iormar l’angelica IarIalla�
cKe vola a la giustizia sanza scKermi" 
(3XUJ�� ;� ���-���).

7Ke Zorm tKat stands Ior tKe body (Kuman and divine) and tKe butterÁy� or ֋ֈ֊ֵ� 
tKat stands Ior tKe soul��� moreover� grapKically allude to BlaNe’s conviction tKat ´Man Kas 
no Body distinct Irom Kis Soulµ� an audacious tKeory e[pounded in tKe revolutionary pro-
pKetic booN 7KH�0DUULDJH�RI�+HDYHQ�DQG�+HOO� etcKed about ����-����� in tKe beginning oI tKis 
ZorN� BlaNe proclaims tKat ´$ll Bibles or sacred codes Kave been tKe causes oI tKe IolloZing 
Errors� �. 7Kat Man Kas tZo real e[isting principles� Viz� a Body 	 a Soulµ (plate �. .. ���). 
7Kis seemingly blaspKemous conIutation oI tKe biblical Zord assumes coKerence iI observ-
ing tKat BlaNe Kas alZays interpreted tKe Bible and tKe main tenets oI &Kristianity in tKe 
ligKt oI tKeir primitive and autKentic principles� rejecting ortKodo[ interpretations� iI on tKe 
last plate oI 7KH�0DUULDJH�tKe poet reveals tKat Ke reads tKe Bible ´in its inIernal or diabolical 
senseµ (plate ��. .. ���)� in 7KH�(YHUODVWLQJ�*RVSHO� Zritten in ����� claims tKat

BotK read tKe Bible day 	 nigKt
But tKou read’st blacN ZKere I read ZKite
(7KH�(YHUODVWLQJ�*RVSHO� ll. ��-��� p. ��. .. ���).

$Iter conIuting some erroneous principles oI tKe Bible� BlaNe declares tKat ́ tKe IolloZ-
ing &ontraries to tKese are 7rue� �. Man Kas no Body distinct Irom Kis Soul� Ior tKat call’d 
Body is a portion oI tKe Soul discern’d by tKe five Senses� tKe cKieI inlets oI Soul in tKis ageµ 
(plate �. .. ���). Most significantly� tKe last Zords oI $�6RQJ�RI�/LEHUW\� tKe ¶biblical poem’ 
tKat concludes 7KH�0DUULDJH� are ´For every tKing tKat lives is +olyµ (plate ��. .. ���).

2. ‘That stony law I stamp to dust’. Blake’s Vision of Society
Firmly convinced tKat ´every tKing tKat livesµ is sacred� BlaNe believes tKat tKe rigid and 
KierarcKical organisation oI society sKould be replaced by a brotKerly and democratic com-
monZealtK in ZKicK social classes� gender and etKnical discrimination� economic catego-
ries� political constrictions and State institutions sucK as marriage� cKurcKes and militarism 
are abolisKed. BlaNe’s attempt to recreate a sort oI primeval Eden is undoubtedly inspired 
by Milton’s 3DUDGLVH�/RVW� a poem tKat Ke and Kis ZiIe admire so proIoundly tKat tKey use to 
declaim it strolling in tKeir garden ´in naNed majestyµ� as $dam and Eve14:

7Zo oI Iar nobler sKape� erect and tall�
GodliNe erect� ZitK native Konor clad�
In naNed majesty seemed lords oI all�

��  7Ke GreeN term ֋ֈ֊ֵ means� as it is Zell NnoZn� botK ¶butterIly’ and ¶soul’. 
14  For BlaNe and Milton cI. :ittreicK (����). For BlaNe’s biograpKy see 5aine (����)� $cNroyd (����)� GilcKrist 
(����). See also +olmes (����). For 3DUDGLVH�/RVW see Milton (����).
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$nd ZortKy seemed >«@
(3DUDGLVH�/RVW� IV� ���-���).

I am convinced tKat also 7Komas 7ryon’s veKement struggle against slavery and tKe 
e[ploitation oI tKe 1eZ :orld� and in particular Kis essay )ULHQGO\ $GYLFH�WR�WKH�*HQWOHPHQ�
3ODQWHUV (7ryon ����)� is an important source oI inspiration Ior BlaNe’s Edenic ideal� it is 
ZortK considering tKat tKe $mericas� in spite oI tKeir being placed in tKe :est� Kave alZays 
been perceived by tKe Europeans as tKe concrete eartKly paradise described in tKe Bible� 
placed in tKe East15. 7Ke very Milton provides a parallelism betZeen ´our first parentsµ and 
tKe $merindians�

>«@ SucK oI late
&olumbus Iound tK’ $merican so girt
:itK IeatKered cincture >«@
(Paradise Lost� I;� ����-����).

$s tKis sKort survey may KigKligKt� several autKors and ZorNs maniIest tKe same con-
ception oI tKe relationsKip betZeen man and tKe natural Zorld inKerited� and e[pressed in 
a personal Zay� by BlaNe. 5elying� liNe BlaNe� on tKe sacredness oI any living being� 7ryon 
is against ÁesK-eating and� as Ke illustrates in Kis treatises 7KH�:D\�WR�+HDOWK (7ryon ����) 
and 3\WKDJRUDV (7ryon ����)� advocates vegetarianism� Ior botK moral and KealtKy reasons. 
In all paradises� as in tKe classical golden age� Kumanity and animals live in Karmony� speaN 
tKe same language� only NnoZ eternal spring and immortality and are nourisKed by tKe 
Iruits� berries� Kerbs and vegetables tKat oͿer tKemselves spontaneously. $s 7ryon� close to 
B|Kme’s pKilosopKy� argues tKat tKe beginning oI Zars and rivalry ZitKin Kuman society is 
tKe conseTuence oI Nilling and eating animals aIter tKe Fall� so Milton rejects tKe &artesian 
conception oI animals as macKines ZitKout intelligence and Ieelings and believes tKat all 
living creatures Kave a soul and a mind. In order to comIort $dam� IrigKtened by solitude� 
God assures Kim tKat Ke can enjoy tKe company oI animals since� liNe tKe Kuman beings� 
´tKey also NnoZ� and reason not contemptiblyµ�

´:Kat call’st tKou solitude" Is not tKe eartK 
:itK various living creatures� and tKe air
5eplenisKed >«@"
>«@ .noZ’st tKou not 
7Keir language and tKeir Zays" 7Key also NnoZ�
$nd reason not contemptibly� ZitK tKese
Find pastime >«@µ
(3DUDGLVH�/RVW� VIII� ���-���� ���-���).

In Kis translation oI tKe ;V BooN oI 2vid’s 0HWDPRUSKRVHV� a BooN centred on 3ytKag-
oras’s moving deIence oI animals� 'ryden e[claims ´For all 7Kings Kave an eTual rigKt to 
liveµ and rejects ´tKe sacrilegious tast oI Bloodµ�

15  See Mar[ (����)� Greenblatt (����).
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7aNe not aZay tKe LiIe you cannot give�
For all 7Kings Kave an eTual rigKt to live.
.ill no[ious &reatures� ZKere ’tis Sin to save�
7Kis only just 3rerogative Ze Kave�
But nourisK LiIe ZitK vegetable Food�
$nd sKun tKe sacrilegious tast oI Blood
(2I�WKH�3\WKDJRUHDQ�3KLORVRSK\��)URP�2YLG·V�0HWDPRUSKRVHV�%RRN�;9� ll. ���-���. 'ryden 
����� ���).

$mong tKe ZorNs oI tKe 3latonist 7Komas 7aylor� tKe first EnglisK translator oI 3lato’s 
ZorNs16� it is ZortK mentioning $�9LQGLFDWLRQ�RI�WKH�5LJKWV�RI�%UXWHV (7aylor ����)17� a mocN-se-
rious deIence oI tKe rigKts oI animals tKat ² in spite oI being an ironical response to 7Komas 
3aine’s 5LJKWV RI 0DQ and to Mary :ollstonecraIt’s $�9LQGLFDWLRQ RI the 5LJKWV RI :RPHQ ² Ios-
ters tKougKtIul meditations on tKe dignity oI animals. &lose to 3ytKagoras� 3lutarcK� 3orpKy-
ry� 7ryon18 and 7aylor� BlaNe reIers to a vegetarian diet ZKen� in one oI Kis 3URYHUEV�RI�+HOO� 
argues tKat ´$ll ZKolesom Iood is caugKt ZitKout a net or a trapµ (0DUULDJH� plate� �. .. ���). 

$long ZitK 7ryon’s and 7aylor’s considerations and� more in general� along ZitK tKe 
neZ sensitive approacK toZards tKe natural Zorld encouraged by numerous classic au-
tKors� by 1eoplatonism and by tKe pKilosopKic reÁections derived Irom tKe ´scientific 5e-
naissanceµ19� tKe ideals conveyed by tKe FrencK and $merican 5evolutions strongly contrib-
ute to BlaNe’s democratic and radical vision oI tKe natural Zorld and oI society20. Edmund 
BurNe’s e[tremely unsympatKetic 5HÁHFWLRQV�RQ�WKH�5HYROXWLRQ�RI�)UDQFH�(BurNe ����) prompt 
tZo replies by Mary :ollstonecraIt and one by 7Komas 3aine� iI in ���� :ollstonecraIt 
ansZers ZitK $�9LQGLFDWLRQ�RI�WKH�5LJKWV�RI�0HQ� IolloZed by Ker celebrated $�9LQGLFDWLRQ�RI�
WKH�5LJKWV�RI�:RPHQ (����)� in ���� 3aine responds ZitK Kis Iamous and eͿective 5LJKWV RI�
0DQ��%HLQJ�DQ�$QVZHU�WR�0U�%XUNH·V�$WWDFN�RQ�WKH�)UHQFK�5HYROXWLRQ. 7Komas 3aine� sincerely 
esteemed by BlaNe21� is tKe inspirer oI tKe independence oI tKe $merican colonies Irom Great 
Britain and tKe autKor oI &RPPRQ�6HQVH (3aine ����) and 7KH�$PHULFDQ�&ULVLV� tZo pampKlets 
Zritten at tKe beginning oI tKe $merican 5evolution22.

7Zo oI BlaNe’s early ZorNs are precisely 7KH�)UHQFK�5HYROXWLRQ� printed in ordinary type 

16  BlaNe is deeply inspired by 7aylor (cI. note �).
17  &I. tKe Iacsimile edition� 7aylor (����).
18  See 3lutarcK (����)� 3orpKyry (����)� 7ryon (����).
19  7Ke still-surviving strong inIluence oI 1eoplatonism during tKe scientiIic revolution� tKe &opernican and 
Galilean tKeories depriving man oI Kis sovereignty in tKe universe and tKe reaction to tKe mecKanistic vision 
oI tKe Zorld implied in tKe neZ science led to a respectIul and even animistic approacK toZards tKe natural 
dimension. 7Ke Iormula ´scientiIic 5enaissanceµ is coined by Marie Boas� one oI tKe Iirst scKolars oI tKe 
impact oI modern science on si[teentK- and seventeentK-centuries culture� particularly in Great Britain� see 
Boas (����). For tKe approacK to nature in tKe modern age see 7Komas (����).
20  For BlaNe’s revolutionary ideals cI. Erdman (����)� :illiams (����)� 7Kompson (����).
21  &I. EssicN (����b).
22  The $PHULFDQ�&ULVLV is a series oI si[teen pampKlets publisKed betZeen ���� and ����.
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Ior tKe booNseller -osepK -oKnson in ���� and never publisKed��� and $PHULFD��$�3URSKHF\� 
accomplisKed in ����� 7KH�)UHQFK�5HYROXWLRQ is BlaNe’s only ZorN conceived Ior convention-
al publication24� ZKereas $PHULFD�is a composite propKetic poem printed ZitK tKe autKor’s 
original tecKniTue. In ����� tKe year in ZKicK Ke etcKes America� BlaNe participates in tKe 
illustration oI tKe 1DUUDWLYH�RI�D�)LYH�<HDUV�([SHGLWLRQ�DJDLQVW�WKH�5HYROWHG�1HJURHV�RI�6XULQDP 
by captain -oKn Gabriel Stedman� a ZorN in tZo volumes (Stedman ����� Stedman ����) 
tKat� by describing slavery and otKer aspects oI colonisation in tKe 1eZ :orld� continues 
7ryon’s moral battle against slavery and becomes an important tool in tKe early abolitionist 
cause. 7Ke si[teen engravings produced by BlaNe Ior Stedman’s 1DUUDWLYH� tKe most moving 
and poZerIul among all tKe draZings tKat illustrate tKe tZo volumes25� depict some oI tKe 
atrocious cruelties against slaves tKat tKe captain Zitnessed� including Kanging� lasKing and 
otKer Iorms oI torture. In tKe etcKing entitled The ([HFXWLRQ�RI�%UHDNLQJ�RQ�WKH�5DFN26 (see plate 
�)� BlaNe represents one oI ´tKe reclaimedµ tKat -osepK &onrad Zill bitterly describe in +HDUW�
RI�'DUNQHVV� i.e. slaves tKat Kave tKe tragic tasN oI controlling� subduing and punisKing tKeir 
IelloZs� defined ´unKappy savagesµ and ´raZ matterµ� ´BeKind tKis raZ matter one oI tKe 
reclaimed� tKe product oI tKe neZ Iorces at ZorN� strolled despondently� carrying a riÁe by 
its middleµ (&onrad ����� ��). 

In tKe early propKetic poem 9LVLRQV�RI�WKH�'DXJKWHUV�RI�$OELRQ� printed� as America� in 
����� BlaNe dZells on tKe tKeme oI colonialism and slavery in tKe 1eZ :orld and draZs 
inspiration Irom some oI Kis engravings Ior Stedman’s 1DUUDWLYH� etcKed in tKe same year. By 
presenting tKe Iemale cKaracter oI 2otKon� ´tKe soIt soul oI $mericaµ (plate �. .. ���)� BlaNe 
e[presses e[plicit proto-Ieminist vieZs and celebrates Iree eroticism27. 2otKon casts doubts 
on deeply rooted social Kabits and moral conventions sucK as cKastity� possession and jeal-
ousy and innocently e[claims�

´+oZ can one joy absorb anotKer" are not diͿerent joys
+oly� eternal� infinite" and eacK joy is a Love.
>«@ I cry� Love� Love� Love� Kappy Kappy Love� Iree as tKe mountain Zind�
&an tKat be Love tKat drinNs anotKer as a sponge drinNs Zater�
7Kat clouds ZitK jealousy Kis nigKts� ZitK Zeepings all tKe day"µ
(9LVLRQV�RI�WKH�'DXJKWHUV�RI�$OELRQ� plate �� ll. �-�� plate �� ll. ��-��. .. ���� ���).

2otKon� morally and se[ually Iree� and Ker beloved 7Keotormon� imbued ZitK a Kyp-
ocrite sense oI &Kristian rigKteousness28� are interpretable as tKe fictional counterpart oI cap-

��  In /HW�WKH�%URWKHOV�RI�3DULV�EH�RSHQHG� a lyric included in 3RHPV�DQG�)UDJPHQWV�IURP�WKH�1RWH�%RRN (����)� BlaNe 
deals again ZitK tKe FrencK 5evolution (.. ���).
24  $s observed by .eynes� ´only one copy noZ remains� probably a set oI page prooIs. >«@ 7Kis Zas preserved 
in tKe collection oI -oKn Linnell until ����� and is noZ in tKe +. E. +untington Library� &aliIorniaµ (.. ���).
25  7Ke otKer illustrators oI tKe 1DUUDWLYH are Inigo BarloZ� Francesco Bartolozzi� MicKele Benedetti� 7Komas 
&onder� 7Komas +olloZay� -oKn 3erry and $nNer SmitK. For BlaNe’s contribution see EssicN (����a).
26  Stedman (����)� unnumbered plate placed betZeen p. ��� and p. ���.
27  For BlaNe’s attitude toZards se[ual Ireedom and Iemale desire see MattKeZs (����). 
28  In tKe $rgument to tKe poem� 2otKon says� ´I loved 7Keotormon � $nd I Zas not asKamed� � I trembled 
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tain Stedman and Kis companion -oanna� a slave oI $Irican origins living in Suriname� in 
Kis 1DUUDWLYH� Stedman describes Kis relationsKip ZitK -oanna in romantic terms� avoiding 
any reIerence to tKe colonisers’ Kabit oI se[ually e[ploiting slaves and natives. It is ZortK 
noticing tKat on tKe last plate oI 9LVLRQV�RI�WKH�'DXJKWHUV�RI�$OELRQ� 2otKon advocates bodily 
pleasures� tKus attacNing obtuse probity and unnatural cKasteness� by precisely arguing tKat 
´every tKing tKat lives is Kolyµ� ´$rise� and drinN your bliss� Ior every tKing tKat lives is 
Koly�µ (plate �. .. ���). 2rc� tKe revolutionary spirit oI tKe 1eZ :orld� can be aligned ZitK 
2otKon ZKen Ke proclaims ´For every tKing tKat lives is Koly� liIe deligKts in liIeµ (America� 
plate �. .. ���).

7Ke ¶maniIesto’ oI Iree se[uality presented by Milton ZKen describing tKe natural erot-
icism oI $dam and Eve in tKe eartKly paradise29 and tKe ideas and personality oI Mary :oll-
stonecraIt Kave ² along ZitK tKe neZs Irom tKe 1eZ :orld and along ZitK tKe more open 
approacK to se[uality Iostered by tKe FrencK 5evolution�� ² a proIound inÁuence on BlaNe. 
$ttesting Kis sincere admiration� Ke dedicates to tKe FrencK and $merican 5evolutions Kis 
tZo eponymous ZorNs��� to tKe autKor oI Paradise Lost tKe propKetic poem 0LOWRQ� complet-
ed in ����� and to Mary :ollstonecraIt tKe lyric 0DU\� composed about ����� BlaNe admires 
so sincerely tKe initiator oI modern Zestern Ieminism tKat even imagines a triangulated 
spiritual and erotic relationsKip ZitK Ker and ZitK +einricK F�ssli� tKe SZiss artist living in 
London tKat Kas a relevant inÁuence on Kim. In tKe poem dedicated to :ollstonecraIt� BlaNe 
celebrates Ker moral dignity and Ireedom as Zell as tKe liberation Irom ´tKe spells oI laZµ��� 
Irom ´tKe Irozen marriage bedµ�� and Irom ´tKe Marriage Kearseµ��:

$nd Mary arose among Friends to be Iree�
But no Friend Irom KenceIorZard tKou� Mary� sKalt see.
Some said sKe Zas proud� some call’d Ker a ZKore�
$nd some� ZKen sKe pass’d by� sKut tKe door.
>«@ SKe remembers no Face liNe tKe +uman 'ivine.

in my virgin Iears� � $nd I Kid in LeutKa’s vale� � I plucNed LeutKa’s IloZer� � $nd I rose up Irom tKe vale� � 
But tKe terrible tKunders tore � My virgin mantle in tZainµ (9LVLRQV�RI�WKH�'DXJKWHUV�RI�$OELRQ� plate iii. .. ���).
29  ́ >«@ into tKeir inmost boZer � +anded tKey Zent� and� eas’d tKe putting oII � 7Kese troublesome disguises 
ZKicK Ze Zear� � StraigKt side by side Zere laid� nor turn’d� I Zeen � $dam Irom Kis Iair spouse� nor Eve tKe 
rites � Mysterious oI connubial Love reIus’d� � :Katever Kypocrites austerely talN � 2I puritie and place and 
innocence� � 'eIaming as impure ZKat God declares � 3ure� and commands to some� leaves Iree to allµ 
(3DUDGLVH�/RVW� IV� ���-���).
��  For tKe Ireer attitude toZards se[uality encouraged by tKe FrencK 5evolution see� Ior e[ample� 2IIen 
(����)� +euer (����). 
��  For BlaNe and tKe $merican 5evolution see Freedman (����).
��  ´7ill sKe ZKo burns ZitK youtK� and NnoZs no Ii[ed lot� is bound � In spells oI laZ to one sKe loatKes >«@µ 
(9LVLRQV�RI�WKH�'DXJKWHUV�RI�$OELRQ� plate �. .. ���).
��  ´SucK is selI-love tKat envies all� a creeping sNeleton� � :itK lampliNe eyes ZatcKing around tKe Irozen 
marriage bedµ (,ELG.� plate �. .. ���).
��  ´But tKro’ midnigKt streets I Kear � +oZ tKe youtKIul +arlot’s curse � Blasts tKe neZ born InIant’s tear� � 
$nd bligKts ZitK plagues tKe Marriage Kearseµ (London� in BlaNe� 6RQJV�RI�([SHULHQFH� ����-����� plate ��. .. 
���).
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$ll Faces Kave Envy� sZeet Mary� but tKine
(0DU\� ll. ��-��� ��-��. 3RHPV�IURP�WKH�3LFNHULQJ�06. .. ���-���).

FurtKer e[pressing Kis advocacy oI moral and se[ual Ireedom� in 7KH�(YHUODVWLQJ�*RVSHO 
BlaNe considers tKat ´II Moral Virtue Zas &Kristianity� � &Krist’s 3retensions Zere all Van-
ityµ (6XSSOHPHQWDU\ Passages. .. ���)� rKetorically asNs ´:as -esus cKaste" or did Ke � Give 
any lessons oI &Kastity"µ (p. ��. .. ���) and� in seemingly blaspKemous terms� Tuestions� 

:as -esus Born oI a Virgin 3ure
:itK narroZ Soul 	 looNs demure"
II Ke intended to taNe on Sin
7Ke MotKer sKould an +arlot been�
-ust sucK a one as Magdalen
:itK seven devils in Ker 3en
(7KH�(YHUODVWLQJ�*RVSHO� ll. �-�� p. ���. .. ���).

:e sKould not Iorget tKat BlaNe disproves conventional interpretations oI tKe Bible� or� 
as Milton Zould say� ´:Katever Kypocrites austerely talN � 2I puritie and place and inno-
cenceµ��. In tKe beginning oI 7KH�0DUULDJH�RI�+HDYHQ�DQG�+HOO� Ke announces tKat ´$ll Bibles 
or sacred codes Kave been tKe causes oI >«@ Errorsµ and in $�6RQJ�RI�/LEHUW\� its conclusion� 
declares� ´Let tKe 3riests oI tKe 5aven oI daZn� no longer in deadly blacN� ZitK Koarse note 
curse tKe sons oI joyµ (plate ��. .. ���). 7Ke poet parallels tKe institution oI priestKood� ZitK 
its moralistic and repressive laZ� to a no[ious caterpillar and to a cemetery� iI in 7KH�0DUULDJH�
Ke states ́ $s tKe caterpillar cKooses tKe Iairest leaves to lay Ker eggs on� so tKe priest lays Kis 
curse on tKe Iairest joysµ (plate �. .. ���)� in 7KH�*DUGHQ�RI�/RYH ² one oI tKe lyrics included 
in 6RQJV�RI�([SHULHQFH (����-����) ² Ke e[plains KoZ tKe intrusion oI priests Kas transIormed 
a lu[uriant and pleasant garden into a cemetery�

So I turn’d to tKe Garden oI Love 
7Kat so many sZeet ÁoZers bore�
$nd I saZ it Zas filled ZitK graves�
$nd tomb-stones ZKere ÁoZers sKould be�
$nd 3riests in blacN goZns Zere ZalNing tKeir rounds�
$nd binding ZitK briars my joys 	 desires
(7KH�*DUGHQ�RI�/RYH� ll. �-��. .. ���).

3. ‘The Human Divine’. Humanity and Divinity in Blake’s Bodies
$dvocating tKe doctrine oI primitive &Kristianity and believing in tKe sacredness oI any living 
Iorm� BlaNe sustains eTualitarianism� democracy� tKe abolition oI slavery� Ieminist ideas� Iree 
love and se[uality and� as a natural conseTuence� is proIoundly interested in tKe position and 
role oI Kumanity ZitKin tKe ZKole universe� or� in otKer terms� in tKe identity oI tKe Kuman 
and tKe divine� in ZKat Ke calls� as in tKe above-mentioned poem 0DU\� ´tKe +uman 'ivineµ. 

��  Milton� 3DUDGLVH�/RVW� IV� ���-���.
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7Ke divinity oI manNind is tKe reason ZKy Kuman bodies deserve tKe most important� 
iI not uniTue� position in all tKe designs by BlaNe ZKereas tKe natural Zorld Kas a symbolic 
meaning and does not represent an autonomous subject in Kis visual ZorN� Iar Irom being 
ignored� tKe natural dimension is contained in BlaNe’s ´+uman 'ivineµ since tKe Kuman 
body epitomises tKe sacredness oI any living Iorm and ´$ll 7Kings are compreKended >«@ 
in tKe divine body oI tKe Saviour� tKe 7rue Vine oI Eternity� 7Ke +uman Imaginationµ ($�
9LVLRQ�RI�WKH�/DVW�-XGJPHQW� ��. .. ���-���). BlaNe concludes Kis minute first composite ZorN 
ZitK a syllogism� on tKe second-last engraving oI 7KHUH�LV�1R�1DWXUDO�5HOLJLRQ���VHFRQG�VHULHV� 
Ke announces� as already said� tKat ´+e ZKo sees tKe Infinite in all tKings� sees Godµ and 
concludes tKe sentence stating tKat ´+e ZKo sees tKe 5atio only� sees KimselI onlyµ (plate 
��. .. ��). 2n tKe last etcKing� Ke completes tKe syllogism ZitK tKe Zords ´7KereIore God 
becomes as Ze are� tKat Ze may be as Ke isµ ($SSOLFDWLRQ� plate ��. .. ��)� e[plicitly declaring 
tKat Kumanity is identifiable ZitK divinity� and vice versa� as announced in�7KH�0DUULDJH� 
´men Iorgot tKat $ll deities reside in tKe Kuman breastµ (plate ��. .. ���).

7Ke symbolism and representation oI Kuman bodies in BlaNe’s composite art derive 
Irom tZo indissoluble premises� on tKe one Kand� tKe autKor’s pKilosopKic and aestKetic 
syncretism and� on tKe otKer� Kis comple[ personality and multiple artistic sNills. $s al-
ready noticed� BlaNe concentrates all tKe Ieatures tKat in Kis opinion constitute tKe real and 
complete artist in tKe 5enaissance meaning oI tKe term� Ke is a poet� a painter� an engraver� 
a pKilosopKer� a composer and� since Ke Kas created and constructed a system oI ideas� Ke 
is also a smitK and an arcKitect. E[actly as Ke is firmly convinced tKat ´Man Kas no Body 
distinct Irom Kis Soulµ� BlaNe overcomes tKe boundaries betZeen tKe intellectual and tKe 
pKysical dimension by identiIying tKe creation oI ideas and languages ZitK a plastic and 
arcKitectural construction. Being also convinced tKat ´God is a manµ��� tKat ´every tKing on 
eartK >«@ in its essence is Godµ and tKat God told Kim ´I am in you and you in meµ� BlaNe 
embraces tKe classical� &Kristian� 1eoplatonic and +ermetic principles according to ZKicK 
man is tKe ´liNeness 	 similitudeµ�� oI God and oI tKe universe and� by means oI an intricate 
body language and symbolism� visually illustrates ZKat Ke calls ´+uman Form 'ivineµ��: 
BlaNe’s +uman Forms 'ivine are spiritual bodies tKat grapKically represent tKe intellectu-
al and pKysical Iaculties oI tKe Kuman being and symbolise tKe identity oI body and soul� 
above and beloZ� macrocosm and microcosm� tKe divine and tKe Kuman� or� in SZeden-
borg’s terms� tKe identity oI tKe infinite and tKe tangible reality.

BlaNe’ Kuman bodies are mainly represented in tKe tZo symbolical and contrasting 
postures oI e[pansion and contraction� tZo postures tKat Kave inspired modern ballet danc-
ers��� it is ZortK mentioning 5alpK VaugKan :illiams� ZKo bases Kis ballet -RE��$�0DVTXH�IRU�

��  ´God is a man not because Ke is so perciev’d by man� but because Ke is tKe creator oI manµ ($QQRWDWLRQV�WR�
6ZHGHQERUJ·V�:LVGRP�RI�$QJHOV�&RQFHUQLQJ 'LYLQH�/RYH�DQG�'LYLQH�:LVGRP� ���� circa. .. ��).
��  BlaNe� -HUXVDOHP� plate �� (.. ���).
��  BlaNe� $�'LYLQH Image� l. � (.. ���)� tKis lyric� etcKed about ����� is added to 6RQJV�RI ([SHULHQFH. $s observed 
by .eynes� ´tKe print bearing tKis poem Zas never included by BlaNe among tKe 6RQJV�RI�([SHULHQFH� but it is 
Iound ZitK tZo sets oI prints ZKicK Zere made Irom tKe plates aIter Kis deatKµ (.. ���).
��  For a pioneering study on BlaNe and dance cI. +oZe (����). For tKe inIluence oI BlaNe on contemporary 
arts cI. &larNe� &onnolly 	 :KittaNer (����). &I. also :KittaNer (����).
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Dancing (����) on BlaNe’s ,OOXVWUDWLRQV�RI�WKH�%RRN�RI�-RE and on a scenario derived Irom tKem 
by GeoͿrey .eynes (Frye ����� ���)� as Zell as MartKa GraKam and Merce &unningKam� 
tKe pioneers oI tZentietK-century avant-garde dance� ZKo centre tKeir tecKniTue precisely 
on ¶contraction and release’� or� in BlaNean terms� on contraction and e[pansion. In BlaNe’s 
visual language oI Iorms� a Kuman body ZitK outstretcKed arms and legs in a lively attitude 
oI e[tension and e[pansion evoNes &Krist crucified and stands Ior tKe act oI selI-sacrifice� 
generosity� Iorgiveness and open-mindedness� ZKereas a contracted� croucKed and stiͿ pos-
ture alludes to mental closure� selfisKness� spiritual limitation and constriction40. 

In tKe ligKt oI tKe symbolic meaning oI bodily e[pansion� it is clear ZKy on tKe IourtK 
plate oI -HUXVDOHP God e[Korts tKe lyrical voice to aZaNe and to H[SDQG in order to redeem tKe 
Zorld� ́ $ZaNe� aZaNe 2 sleeper oI tKe land oI sKadoZs� ZaNe� e[pand�µ (.. ���). 7Ke design 
in tKe upper part oI tKis page� a page tKat marNs tKe very beginning oI tKe poem41� provides 
an interesting instance oI BlaNe’s tZo contrasting poses (see plate �)� tKe croucKed� coZled 
Iemale figure Zearing a Keavy grey-blue tunic and evoNing� as observed by Morton 3aley 
(BlaNe ����b� ���)42� tKe 'elpKic and tKe 3ersian Sibyls painted by MicKelangelo in tKe Sistine 
&Kapel stands Ior spiritual blindness and mental contraction� ZKereas tKe leaping� atKletic 
and naNed figure on tKe leIt soaring in an e[panded posture ZitK e[tended arms ² -erusalem 
IolloZed by Ker daugKters ² alludes to tKe patK oI liberation and redemption presented in tKe 
poem. 7Ke open arms oI tKe contracted and Kooded ¶Sibyl’� KoZever� can be interpreted as a 
signal oI Ker longing Ior spiritual rebirtK. Since tKe personification oI 1ature on plate �� oI 
7KH�*DWHV�RI�3DUDGLVH is precisely represented as a croucKed and Kooded Zoman Zearing a tu-
nic� tKe ¶Sibyl’ on plate � oI -HUXVDOHP is interpretable as Vala� tKe symbol oI tKe natural dimen-
sion oI Kumanity� opposed to -erusalem� tKe spiritual dimension oI manNind. 7Ke contrast 
betZeen clotKes and naNedness is anotKer important symbolic conÁict in BlaNe’s designs� as 
testified by tKis plate and by tKe beginning and end oI -HUXVDOHP� Los-BlaNe starts Kis mental 
journey Zearing a blacN smocN and a broad-brimmed Kat and concludes it ² enligKtened and 
spiritually reborn ² ZitK an adKerent and transparent robe tKat does not conceal Kis ´naNed 
majestyµ (plates �� ��). In 0LUWK and 0HODQFKRO\� tZo designs tKat illustrate Milton’s /·$OOHJUR 
and ,O Penseroso��, BlaNe reproduces tKe leaping and sligKtly &Kristological pose oI -erusalem 
and tKat oI tKe Kooded� stiͿ and croucKed ¶Sibyl’ depicted on plate � oI -HUXVDOHP� ZKereas 
MirtK is Zearing a transparent veil� MelancKoly is coZled and Keavily dressed.

7Ke engraving ([HFXWLRQ�RI�%UHDNLQJ�RQ�WKH�5DFN (see plate � again) is anotKer e[ample oI 
tKe tZo opposed BlaNean postures. II tKe ´reclaimedµ slave acting as a torturer oI Kis IelloZ 
suͿerer is portrayed in a contracted pose� tKe victim displays e[tended arms and legs in an 
e[panded and e[plicitly &Kristological position� besides being Zounded and mutilated� Ke 

40  For BlaNe’s symbolic language oI tKe body see :arner (����). See also &onnolly (����).
41  3late �� a Iull-page design sKoZing Los-BlaNe entering a gotKic door� is tKe Irontispiece� plate � is tKe titlepage� 
plate � is an address ´7o tKe 3ublicµ� plate � is tKe beginning oI tKe poem. EacK oI tKe Iour parts oI -HUXVDOHP is 
addressed to a speciIic audience� ´7o tKe 3ublicµ� ´7o tKe -eZsµ� ´7o tKe 'eistsµ� ´7o tKe &Kristiansµ. 
42  3aley’s majestic edition oI -HUXVDOHP reproduces copy E (3aul Mellon &ollection).
��  0LUWK and 0HODQFKRO\ (pen and Zatercolour� ��.� [ ��.� and ��.� [ ��.� cm� circa ����-����) are� along ZitK 
tKe otKer ten Zatercolours illustrating Milton’s tZin poems� in tKe 3ierpoint Morgan Library� 1eZ <orN. Lister 
(����� plates ��� ��).
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is tied to a sort oI cross. 7Ke Kanged slave� tKe Kills and tKe tZo palms in tKe bacNground 
oI tKe plate IurtKer evoNe &Krist’s ascent to GolgotKa and Kis crucifi[ion. &onrad as Zell 
represents in &Kristological terms tKe Stoic dignity ZitK ZKicK tKe $Irican slaves endure 
injustice� suͿering and tortures (tKeir cKains are interpretable as metapKors Ior tKe cross)� 
´$ sligKt clinNing beKind me made me turn my Kead. Si[ blacN men advanced in a file� toil-
ing up tKe patK. 7Key ZalNed erect and sloZ� balancing small basNets Iull oI eartK on tKeir 
Keads� and tKe clinN Nept time ZitK tKeir Iootstepsµ (&onrad ����� ��).

BlaNe elaborates Kis tZo main body postures� especially tKe croucKed one� innumera-
ble times tKrougKout Kis visual ZorN. 7Ke Irontispiece to 9LVLRQV�RI�WKH�'DXJKWHUV�RI�$OELRQ� 
Ior instance� majestically e[emplifies tKe sTuatted pose by depicting tKree naNed figures 
(2otKon� tKe ´soIt soul oI $mericaµ� 7Keotormon� Ker moralistic beloved� and Bromion� a 
slaver tKat Kas raped Ker) cKained in a 3latonic cave close to tKe sea (see plate �)� pKysically 
contracted� mentally closed and symbolically blind� tKey are all unable to see tKe sun� meta-
pKor Ior ligKt� Ireedom� liIe� divinity. Significantly enougK� tKe tKree figures are not ¶closed’ 
in tKe same Zay� iI Bromion (2otKon’s raper) is totally contracted and 7Keotormon Kas a 
tragic countenance� 2otKon Kas a serene e[pression and is trying to e[tend Ker trunN44.  

2n tKe titlepage to 7KH�%RRN�RI�8UL]HQ� printed in ����� tKe eponymous cKaracter ² symbol 
oI tKe rational and limited intellectual dimension oI Kumanity ² is croucKed on tKe ground 
in a pose oI contraction tKat in BlaNe’s language oI tKe body also signifies materialism� nar-
roZ-mindedness and despair (see plate �). 7Ke stony and cold colours tKat dominate tKe plate� 
tKe dry brancKes oI tKe Zeeping ZilloZ Iorming an arcKZay� tKe biblical tablets oI tKe LaZ� 
Urizen’s Keavy goZn� Kis closed eyes and Kis contracted posture are uneTuivocal signals tKat 
in BlaNe’s symbolic and aestKetic system reIer to spiritual blindness and deatK. 

&onsidering tKat BlaNe Kas alZays read tKe Bible reIusing conIormist interpretations� 
no Zonder� tKen� iI tKe 7en &ommandments placed beKind Urizen represent a negative 
Ieature. 2n tKe last plate oI 7KH�0DUULDJH� tKe poet declares tKat ´no virtue can e[ist ZitKout 
breaNing tKese ten commandments. -esus Zas all virtue� and acted Irom impulse� not Irom 
rulesµ (plate ��. .. ���) and� ZKen arguing tKat ´tKe son oI fire >«@ stamps tKe stony laZ 
to dustµ� means tKat tKe ´ten commandsµ must be destroyed ($�6RQJ�RI�/LEHUW\� plate ��. .. 
���). Using tKe same Zords� 2rc� tKe voice oI tKe $merican 5evolution� deIends ´tKe fiery 
joyµ (as 2otKon) and revolts against Urizen’s ´stony laZµ� 

>«@ I am 2rc� ZreatK’d round tKe accursed tree�
>«@ 7Ke fiery joy� tKat Urizen perverted to ten commands�
>«@ 7Kat stony laZ I stamp to dust� and scatter religion abroad
7o tKe Iour Zinds as a torn booN� 	 none sKall gatKer tKe leaves
($PHULFD��$�3URSKHF\� plate �� ll. �� �� �-�. .. ���).

:e sKould not Iail to notice� KoZever� tKat on tKe titlepage to 7KH�%RRN�RI�8UL]HQ tKe 
paradigm oI sterile rationality is trying to open Kis arms ² e[actly as tKe coZled ¶Sibyl’ at 
tKe beginning oI -HUXVDOHP (see plate � again) ² as iI to outstretcK tKem and give birtK to Kis 

44  For BlaNe’s political bodies see MaNdisi (����).
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creation in an act oI generous selI-sacrifice� e[plicitly reIerring to tKe artistic activity oI tKe 
very BlaNe� Urizen is Zriting and engraving a booN.

$mong tKe numerous e[amples oI tKe croucKed posture in BlaNe’s visual macrote[t� 
it is ZortK mentioning tKe colour-printed draZing entitled 1HEXFKDGQH]]DU (see plate �)� a 
figure portrayed on tKe last plate oI 7KH�0DUULDJH� above tKe Zords ´2ne LaZ Ior tKe Lion 	 
2[ is 2ppressionµ (plate ��. .. ���)� tKe gigantic naNed angel on tKe Irontispiece to America� 
sTuatted and cKained since Ke is still spiritually slumbering� plate �� oI -HUXVDOHP� display-
ing a stately figure croucKed on tKe Áoor in a contracted posture� besides evoNing F�ssli’s 
6LOHQFH� tKis plate provides an interesting occurrence oI a BlaNean visual selI-representation 
since tKe tiny figure on tKe leIt Zriting in reversed letters on a scroll is a portrait oI tKe au-
tKor. It is ZortK mentioning also plate �� oI -HUXVDOHP� a plate tKat depicts Vala� tKe goddess 
oI 1ature� in a coZered and melancKolic pose� Zearing a blue-grey ZeigKty clotKing.

BetZeen ���� and ���� BlaNe creates tKe large colour print 1HZWRQ45, a portrayal oI tKe 
EnglisK scientist tKat in Kis opinion represents tKe arcKetype oI barren scientific and rational 
tKougKt and� tKus� is a personality tKat Ke associates ZitK Urizen (see plate �). Isaac 1eZton 
is represented in a croucKed and contracted posture� busy at draZing a triangle ZitK tKe 
compass Ke Kolds in Kis leIt Kand� tKe Kuge sculpture accomplisKed in ���� by Eduardo 
3aolozzi and placed in tKe courtyard oI tKe BritisK Library is a tKree-dimensional reproduc-
tion oI BlaNe’s 1HZWRQ.

BlaNe’s Iavourite and most re-elaborated plate is 7KH�$QFLHQW�RI�'D\V46, a picture tKat 
sKoZs tKe 2ld 7estament God� sKranN in a sTuatted pose� ZKen creating tKe universe ZitK 
Kis compasses� ´:Ken Ke prepared tKe Keavens� I Zas tKere� ZKen Ke set a compass upon 
tKe Iace oI tKe deptKµ (Prov.� �� ��). BlaNe illustrates botK tKe Bible and Paradise Lost:

>«@ in Kis Kand
+e tooN tKe golden &ompasses� prepar’d
In Gods Eternal store� to circumscribe
7Kis Universe� and all created tKings
(3DUDGLVH�/RVW� VII� ���-���).

7Ke tZo plates tKat conclude 7KHUH� LV�1R�1DWXUDO�5HOLJLRQ���VHFRQG�VHULHV� BlaNe’s first 
composite ZorN� provide tKe earliest visual instance oI tKe tZo opposed postures� tKus doc-
umenting tKe central symbolism tKey Kave ZitKin tKe pKilosopKic and aestKetic system oI 
tKe poet47. 7Ke second-last etcKing represents tKe Kuman being tKat ´sees tKe 5atio only� and 
tKereIore sees KimselI onlyµ as a KunNered figure ZitK a compass tKat can be interpreted as 
an embryonic anticipation oI 1HZWRQ and 7KH�$QFLHQW�RI�'D\V� tKe last engraving oͿers tKe 

45  7Ke tKird and last version oI tKe plate 1HZWRQ (����-����)� a colour print IinisKed in Zatercolour (�� [ �� 
cm)� is noZ in tKe 7ate Gallery� London. See 7oZnsend (����) and Butlin (����).
46  7KH�$QFLHQW�RI�'D\V� or *RG�&UHDWLQJ�WKH�8QLYHUVH� is tKe Irontispiece to BlaNes’s propKetic booN (XURSH (����). 
$ relieI etcKing oI tKis plate IinisKed in gold� body colour and Zatercolour (��.� [ ��.� cm) and perIected by 
BlaNe in Kis deatKbed (����) is noZ in tKe :KitZortK $rt Gallery� MancKester. Lister (����� plate ��).
47  7Ke Iirst series oI 7KHUH�LV�1R�1DWXUDO�5HOLJLRQ� etcKed about ���� as Zell and consisting oI nine little plates� 
presents tKree early instances oI tKe croucKed posture (plates �� �� �) and one oI tKe e[panded pose (plate �).
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conclusion oI tKe syllogism ² ´7KereIore God becomes as Ze are� tKat Ze may be as Ke isµ ² 
and visually depicts tKe ecstasy oI being united ZitK God as a Kuman figure in an e[panded 
posture� ZitK radiations round its Kead and ZitK outstretcKed arms.

2n tKe Irontispiece to 7KH�*DWHV�RI�3DUDGLVH (see plate � again)� tKe Zorm-body is con-
tracted and tKe cKrysalis-soul is e[tended in a perIect complementary pose to visually tes-
tiIy tKat� as mucK as body and soul are indissoluble� tKe tZo BlaNean contrasting postures 
and all tKe otKer oppositions are necessary� as tKe poet declares in 7KH�0DUULDJH�ZKen stating 
tKat ´ZitKout &ontraries is no progressionµ�

:itKout &ontraries is no progression. $ttraction and 5epulsion� 5eason and Energy� 
Love and +ate� are necessary to +uman e[istence. From tKese contraries spring ZKat 
tKe religious call Good 	 Evil. Good is tKe passive tKat obeys 5eason. Evil is tKe active 
springing Irom Energy. Good is +eaven. Evil is +ell (plate �. .. ���).

2n tKe IolloZing plate BlaNe e[pounds some errors implied in an ortKodo[ reading oI 
&Kristian doctrines� as already said� and e[plains ZKat Ior Kim is true�

$ll Bibles or sacred codes Kave been tKe causes oI tKe IolloZing Errors� �. 7Kat Man 
Kas tZo real e[isting principles� Viz� a Body 	 a Soul. �. 7Kat Energy� call’d Evil� is 
alone Irom tKe Body� 	 tKat 5eason� call’d Good� is alone Irom tKe Soul. >«@ But tKe 
IolloZing &ontraries to tKese are 7rue� >«@ �. Energy is tKe only liIe� and is Irom tKe 
Body� and 5eason is tKe bound or outZard circumIerence oI Energy (plate �. .. ���).

7Ke sentence ´$ttraction and 5epulsion� 5eason and Energy� Love and +ate� are nec-
essary to +uman e[istenceµ may be integrated ZitK tKe adjective ¶'ivine’� considering tKat 
B|Kme and BlaNe are convinced tKat God is a polarity oI opposed Iorces and contains botK 
good and evil� spirit and matter� ligKt and darNness ² ´+eaven and +ellµ� ´5eason and En-
ergyµ ²� tKe reÁection sKould be ́ $ttraction and 5epulsion� >«@ are necessary to +uman DQG�
Divine E[istenceµ. Moving Irom tKe 1eoplatonic principle oI tKe unity oI contraries in God� 
tKe German tKeologian and pKilosopKer argues tKat tKe &reator is tKe eternal absolute unity 
and� tKereIore� tKe religious e[perience is basically tKe e[perience oI an ineluctable series oI 
dualisms. 

$ Zatercolour created by BlaNe in ����-���� circa and entitled 7KH�*RRG�DQG�(YLO�$QJHOV�
VWUXJJOLQJ�IRU�3RVVHVVLRQ�RI�D�&KLOG�(see plate �)48 depicts a blond good angel above a seascape 
and a darN evil angel against a bacNground oI Áames contending tKe soul oI a cKild in order 
to visually represent tKe necessary coe[istence oI contraries� as announced in 7KH�0DUULDJH� 
´2pposition is true FriendsKipµ (plate ��. .. ���). :ater� connected to tKe good angel� and 
fire� connected to tKe evil angel� Kave alZays been regarded as tKe tZo opposed elements 

48  7Ke pen and Zatercolour design (��.� [ ��.� cm) Kere reproduced� created in ����-����� is in tKe &ecil 
+iggins Museum� BedIord. $ later� larger and reversed version oI tKis subject (����-���� circa� ��.� [ ��.� cm)� 
a colour print IinisKed in pen and Zatercolour� is noZ in tKe 7ate Gallery� in tKis later version tKe colours are 
brigKter and tKe evil angel Kas blanN eyes and a tragic countenance tKat evoNes 1ebucKadnezzar’s e[pression 
(see plate � again).
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par e[cellence. II Ior alcKemists all metals� consisting oI mercury (associated ZitK Zater) 
and sulpKur (associated ZitK fire)� derive Irom Zater and are purified by fire� Ior 2vid all 
tKings are created tKanNs to tKe ´inKarmonious Karmonyµ (discors concordia) implied in tKe 
union oI Zater and fire� tZo elements ´naturally at enmityµ� 

Tuippe ubi temperiem sumpsere umorTue calorTue�
concipiunt� et ab Kis oriuntur cuncta duobus� 
cumTue sit ignis aTuae pugna[� vapor umidus omnes
res creat� et discors concordia Ietibus apta est 
(0HW�� I� ���-���).

For ZKen moisture and Keat unite� liIe is conceived�
and Irom tKese tZo sources all living tKings spring.
$nd� tKougK fire and Zater are naturally at enmity� still Keat and moisture 
produce all tKings� and tKis inKarmonious Karmony is fitted to tKe groZtK oI liIe
(2vid ����� vol. I� ��-��).

BlaNe’s fiery evil angel� ZitK arms and legs e[tended� is Kovering in an e[panded 
and lively posture tKat evoNes a crucifi[ion� ZKereas tKe Zatery good angel is standing in 
a stiͿ uprigKt pose� ZitK contracted arms. 7Ke cKild� ZitK arms and legs outstretcKed but 
ZitK a IrigKtened e[pression� Iunctions as tKe linN betZeen tKe tZo contending angels� as 
tKe spirit tKat unites body and soul� it is ZortK noticing tKat tKis design appears� mucK 
reduced in size� precisely beloZ tKe te[t oI plate � oI 7KH�0DUULDJH� a page tKat e[pounds 
tKe poet’s tKeories on tKe identity oI body and soul. In Kis comment on tKis plate oI The 
0DUULDJH� Erdman IurtKer KigKligKts tKe opposed and complementary Ieatures oI tKe tZo 
angels claiming tKat tKe good one is uneTuivocally a Iemale (BlaNe ����� ���)� Irom tKis 
perspective� tKe cKild can be interpreted as tKe means Ior tKe Iusion oI man and Zoman� 
one oI BlaNe’s main tenets. BlaNe’s idea oI tKe original androgyny oI KumanNind and oI tKe 
necessary re-union oI male and Iemale is a tKeme analysed in 3art II oI tKis essay. .eynes� 
on tKe otKer Kand� is convinced tKat ´botK figures are maleµ (BlaNe ����� plate �v) and 
concludes tKat tKe darN one is Iettered by Kis anNle49 to visually illustrate tKe tKird ´Errorµ 
oI ´all Bibles or sacred codesµ� ´7Kat God Zill torment Man in Eternity Ior IolloZing Kis 
Energiesµ (plate �. .. ���). &onsidering tKat tKis plate oI The 0DUULDJH is entitled 7KH�YRLFH�
RI�WKH�'HYLO� tKe evil angel can be associated ZitK one oI tKe active and creative devils busy 
at conIuting tKe ´Errorsµ listed in tKe upper KalI oI tKe page� an association corroborated 
by tKe draZing 6DWDQ�VPLWLQJ�-RE�ZLWK�VRUH�%RLOV� a tempera on maKogany representing Satan 
ZitK arms and legs e[tended in a similar &Kristological pose50� Ior BlaNe� as already said� 
´Evil is tKe active springing Irom Energyµ.

7Ke modes and meanings oI tKe representation oI tKe Kuman body Iunction as tKe tKe-

49  Erdman notices tKat ´tKere is no cKain or manacle on Kis anNle in copies $� B� &µ oI 7KH�0DUULDJH (BlaNe 
����� ���).
50  6DWDQ�VPLWLQJ�-RE�ZLWK�VRUH�%RLOV (pen� inN and tempera on maKogany� ���� circa� ��.� [ ��. � cm) is in tKe 
7ate Gallery.
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oretic and practical core oI tKis e[traordinary poet-painter-engraver and as tKe WUDLW�G·XQLRQ 
tKat marNs tKe conclusion oI tKe first part oI my essay and opens tKe patK Ior tKe second one� 
in 3art II tKe tKeme oI tKe Kuman body is Iundamental also Ior tKe BlaNean representation 
oI tKe identity oI tKe Kuman and tKe divine and� as already said� Ior tKe ideal oI an androg-
ynous ² and tKus complete ² se[uality.

ILLUSTRATIONS

3late �. :illiam BlaNe� )RU�WKH�6H[HV��7KH�*DWHV�RI�3DUDGLVH� ����� 
Irontispiece.
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3late �. :illiam BlaNe� The ([HFXWLRQ�RI�%UHDNLQJ�RQ�WKH�5DFN� ����.



Le Simplegadi

Vol. XXIII-No. 25 November 2025

ISSN 1824-5226

DOI: 10.17456/SIMPLE-244

Romero Allué. ‘Naked Beauty display’d’. Bodies, Souls and Sexuality 109

3late �. :illiam BlaNe� -HUXVDOHP� ����-����� plate �.
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3late. �. :illiam BlaNe� 9LVLRQV�RI�WKH�'DXJKWHUV�RI�$OELRQ� ����� Irontispiece.
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3late �. :illiam BlaNe� 7KH�%RRN�RI�8UL]HQ� ����� titlepage.
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3late �. :illiam BlaNe� 7KH�0DUULDJH�RI�+HDYHQ�DQG�+HOO� ����-����� plate �� (detail).
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3late �. :illiam BlaNe� 1HZWRQ� ����-���� circa.
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3late �. :illiam BlaNe� 7KH�*RRG�DQG�(YLO�$QJHOV�VWUXJJOLQJ�IRU�3RVVHVVLRQ�RI�D�&KLOG� ����-���� circa.
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