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Alice Munro’s Bestiary: A Book of Human and Non-Human Animals, by Héliane Ventura explo-
res the interdependence between the human and the non-human through the lens of Alice 
0Xnro’s fiction. 

Building on Ventura’s previous work and her long-standing expertise in Canadian lit-
eratXre and Zomen’s sKort fiction� tKe YolXme completes Ker researcK into tKe presence and 
IXnction oI tKe animal imager\ in 0Xnro’s Zriting. StrXctXred as a bestiar\� tKe booN cata-
logues the many animal representations in Munro’s work, including literal animal characters 
as Zell as s\mbolic and lingXistic allXsions to tKe animal Zorld. 7Ke organizing principle oI 
tKe booN is relationalit\� as eacK entr\ is selected Ior its resonance ZitK tKe KXman cKaracters.

7Ke animals ² botK real and m\tKical� literal and metapKorical ² Irom 0Xnro’s entire 
bod\ oI ZorN oͿer a ricK depiction oI cross-species relations and s\mbolic interactions. 



Le Simplegadi

Vol. XXIII-No. 25 November 2025

ISSN 1824-5226

DOI: 10.17456/SIMPLE-253

Bastianoni. Alice Munro’s Bestiary 208

Rather than arranging the sixty-three entries in chronological order, Ventura presents them 
alphabetically, a strategic choice that highlights non-human agency and improves the acces-
sibilit\ oI tKe booN. 9isXall\ eYocatiYe� eacK entr\ begins ZitK an illXstration oI tKe animal 
and a TXote Irom 0Xnro’s Zriting reIerring to tKat creatXre. 7Ke images eYoNe a series oI 
synaesthesias underlining the intertextual nature of the images, enriching the reading ex-
perience by mediating between the literary representation of the animals and the broader 
Kistorical and social conte[t aͿecting tKeir s\mbolic YalXe. 

7Kis booN fills a gap in 0Xnro’s criticism b\ KigKligKting tKe ÁXid boXndaries be-
tween humanity and animality, emphasising the reciprocal bond between the human and 
tKe non-KXman. 9entXra demonstrates tKat $lice 0Xnro’s reIerences to animals are marNed 
by liminality and ambiguity, evoking a kinship between the self and the non-human other, 
and sXggesting a non-antKropocentric Xnderstanding oI tKe KXman e[perience. $ltKoXgK 
otKer critical stXdies KaYe sXggested ecocritical readings oI 0Xnro’s fiction� none oI tKem 
Kas inYestigated tKe representation oI animal sXbMectiYit\ so tKoroXgKl\ as 9entXra’s booN. 
0Xnro’s fiction emerges as a XniYersal narratiYe interlaced ZitK interte[tXal and transna-
tional reIerences to poetr\� prose� YisXal arts� and &anadian cXltXral memor\. 9entXra in-
terprets tKe animal figXres as reZritings oI tKe literar\ canon draZing on m\tK� classical 
literatXre� and eYen Earl\ &Kristian te[ts. 

Ventura’s investigation into the intersection of humanity and animality is both en-
gaging and insigKtIXl� oͿering close readings oI 0Xnro’s sKort stories. 7Ke booN opens 
ZitK a poZerIXl sXbYersiYe image� tKe ´$''E5µ. 7KoXgK absent in pK\sical Iorm in tKe 
sKort stor\ ´5icK as StinNµ� Irom The Love of a Good Woman (1998), the snake is evoked 
through an anagram, proving Ventura’s argument that animal imagery serves as a tool 
to cKallenge androcentric and antKropocentric norms. 0Xnro’s Xse oI alliteration� ono-
matopoeia and subversive metaphor strengthens the blurring of ontological boundaries 
betZeen KXmans and animals� reYealing tKe comple[it\ oI KXman identit\. In line ZitK 
Donna Haraway’s posthuman ethics, Ventura’s book reveals the kinship between humans 
and animals as a bond shaped by indeterminacy, as the non-human references range from 
realism to tKe Xncann\.

7Ke YolXme also XncoYers a Zeb oI interspecies relations bXilt on reciprocit\ and mX-
tXal dependence� in contrast to KierarcKical modes oI liIe. 9entXra traces parallels betZeen 
tKe fictional cKaracters and tKe animals reIerenced in tKe stories. 2ne significant e[ample is 
“Boys and Girls” from Dance of the Happy Shades ������� ZKicK appears in mXltiple entries. 
Ventura highlights Munro’s critique of speciesism by aligning the oppression of the female 
protagonist ZitK tKe sXbMXgation oI Ker animal coXnterpart� tKe Korse Flora. 7Kis etKical 
stance, grounded in the “reversibility and the interchangeability of opposites” (xix), is fur-
tKer e[plored in ´7Ke Bear &ame 2Yer tKe 0oXntainµ ² Hateship, Friendship, Courtship, Love-
ship, Marriage ������ ² ZKere tKe metapKorical linNs betZeen KXmans and animals disclose 
tKe ambigXoXs natXre oI KXman sXbMectiYit\.

Ultimately, Ventura unveils Munro’s “poetics of allusion”, a literary mode deeply in-
Iormed b\ interte[tXalit\ and ZKat sKe defines ´a poetics oI relationalit\µ. 7Kis poetics is 
groXnded in reciprocit\ and s\mbolicall\ rendered tKroXgK animal figXres. For instance� 
in ´7Ke SKining +oXsesµ� Irom Dance of the Happy Shades, a group of Plymouth Rock hens 
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serves as a metaphor linking private concerns to larger issues of colonial exploitation, stress-
ing tKe intersectionalit\ betZeen selI and otKer� local and global. 

Alice Munro’s Bestiary maNes significant contribXtion to &anadian literar\ stXdies b\ 
oͿering an original perspectiYe on 0Xnro’s representation oI interspecies relationsKips. 
By combining Posthuman theory with close textual analysis, Ventura challenges normative 
conceptions of otherness and invites readers to reconsider human identity in terms of rec-
iprocit\ and ecological entanglements. 7Ke YolXme paYes tKe Za\ Ior IXtXre researcK on 
cross-species kinship in Canadian literature, a framework that could be adapted to other lit-
erar\ traditions. 9entXra Xnites tradition to innoYation b\ adapting tKe Iorm oI tKe bestiar\ 
to our posthuman present, encouraging the development of a deeper critical engagement 
and Xnderstanding oI comple[it\. 
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